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Preface 

 

Translation is an interlingual act of communication writings of different 

cultures andtraditions of the world. It also belongs to semiotics, the science that 

studies sign systemor structures, sign processes and sign functions, and the process 

involving a whole set of extra-linguistic criteria. 

For this project we had chosen three different forms of translation- prose, 

drama, and poetry-so as to figure out the distinguishing features of translations in 

different genres. Communicatetranslation approach is carried out in this project. A 

free translation is done to make the readingprocess easier for the readers. 

The work chosen for translation in this project are from contemporary 

Malayalam literature asthey give an insight into the issues dealt by the modern 

society. “Paavakutty”, a short work offiction written by Gracy, often raises certain 

questions towards male society and theirperceptions which always ratifying the belief 

says that woman is merely an erotic object formen. Pirannal Sammanam, the play 

written by Parur George, provides interesting andthought provoking material and 

themes ranging from the joys and sorrows to the innocentmind of children. And the 

poem “Thoovalukal” by a pioneer of the modern poetry inMalayalam, K. 

Satchidanandan, delineates the consequences of modernization over the natureand 

ordinary people as well. 

The major problems that arise in translation are lack of equivalence, loss and 

gain in meaningand difficulty in capturing the spirit of the source text. From the 

translations attempted in thisproject it has been experienced that translation is indeed 



a complex process. It is nearlyimpossible to interpret the source text in its exact sense. 

Hence only an approximation of theoriginal is possible. There will always be losses 

and gains that occur as an inevitableconsequence of translation. 

The translation of the prose “Paavakutty” was challenging to an extend as the 

complexdelineation of the content was hard to be tackled in its overall sense in 

another language. Whilein translating the drama Pirannal Sammanam the difficulties 

we faced were entirelydifferent. There were many dialectical terms and neologisms 

used in the drama that do notfound equivalence in English. And the use of idioms 

were perplexing when translating intoEnglish. Whereas in poetry – “Thoovalukal” the 

emphasis was given to bring out the spirit of thework. Because of the use of some 

extraneous elements we couldn’t completely bring out theessence of the poem while 

translating. 

Despite being a risky process translation as an ideological phenomenon 

expands ones mentalhorizons and allow access to certain complex human experiences 

which are unraveledin the literature of the world. One of the latest advances in the 

field of translation has been there-evaluation of the work by the translator who 

initially translates it in the source languageitself. Afterwards through the process of 

decoding the text is translated into the targetlanguage. Thus, interlingual translation 

reflects the translator’s own creative depiction of theSL text. Moreover, the degree to 

which the translator reproduces the form, meter, rhythm,tone etc. of the SL text will 

be as much determined by the TL system as by the SL system andwill also depend on 

the function of translation. 
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CHAPTER 1 

INTRODUCTION 

 

In the narrowest sense of the word, translation refers to turning something from 

one language into another. The process involves “the rendering of a source language 

(SL) text into the target language (TL) so as to ensure that (1) the surface meaning of 

the two will be approximately similar and (2) the structures of the SL will be preserved 

as closely as possible but not so closely that the TL structures will be seriously 

distorted”  (Bassnett 12). 

Etymologically, “translation” means, “carried from one place to another”, 

carried across the borders between one language and another, one culture and another. 

Hence it acts as a bridge linking two speech groups, or rather connecting one part of 

the world with the other. Translation is thus defined as an interlingual act of 

communication writings of different cultures and traditions the world. Translation also 

belongs to semiotics, the science that studies sign systems or structures, sign processes 

and sign functions, and the process involving a whole set of extra- linguistic criteria. 

Bassnett mention three different types of translation listed out by Roman 

Jackobson in the article ‘On Linguistic Aspects of Translation’. 

▪ Intralingual translation or rewording, an interpretation of verbal signs by 

means of other signs in the same language. 

▪ Interlingual translation or translation proper, an interpretation of verbal signs 
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by means of some other language. 

▪ Intersemiotic translation or transmutation, an interpretation of verbal signs by 

means of signs of nonverbal sign systems.(Bassnet 14) 

According to Jackobson, of all the three types although translation proper 

describes the process of transfer from SL to TL, it is impossible to attain full 

equivalence through translation. Perhaps one has to resort to a combination of code 

units to fully interpret the meaning of single unit. Thus, the major problem of 

translation practice is to find TL translation equivalents. There are numerous SL 

words that do not have exact equivalents in the TL, as words may be embedded with 

non-transferable associations and connotations of a specific culture that might not find 

substitute in another culture, making the attainment of complete equivalence out of 

question. Nor can mutual similarity of SL and TL be maintained as it may distort the 

beauty of the structure (Bassnett 23). 

 

TRANSLATION OF PROSE 

A prose translation is the sentence-by-sentence interpretation of the work 

based on sense. The inevitable aspect to be taken into consideration while 

approaching prose translation is that the content is inseparable from form. One cannot 

merely open the SL text and start translating without considering how the opening 

section relates to structure of the work as a whole. If a sentence is taken only for its 

content, translation ends up being an incomplete process. Therefore, the stylistic and 

syntactical exigencies of the original are also to be noted while translating prose. 

However, translating literary prose is easier than that of drama and poetry. Bassnett 
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has listed out six general rules proposed by Hilaire Belloc for the translator of prose 

text: 

▪ The translator should not ‘plod on’, word by word or sentence by sentence, but 

should always consider the work as an integral unit and translate in sections 

connecting it to  the connecting it to the whole sense. 

▪ The translator should render idiom by idiom ‘and idioms of their nature demand 

translation into another form from that of the original’. 

▪ The translator must render ‘intention by intention’, bearing in mind that ‘the 

intention of a phrase of one language may be less emphatic than the form of the 

phrase, or it may be more emphatic’. By ‘intention’, Belloc seems to be talking about 

the weight a given expression may have in a particular context in the SL that would be 

disproportionate if translated literally into the TL. 

▪ Belloc warns against those words or structures that may appear to correspond in 

both SL and TL but actually do not. 

▪ The translator is advised to ‘transmute boldly’ and Belloc suggests the essence of 

translating is ‘the resurrection of an alien thing in a native body. 

▪ The translator should never embellish. 

While Belloc acknowledges the moral responsibility of the translator to 

maintain fidelity to the original, he also feels that the translator has the right to alter 

the text so as to conform to TL stylistic and idiomatic norms (Bassnett 120-121). 
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PAAVAKUTTY- GRACY 

The prose chosen for translation in this project is “Paavakutty”, a short work of fiction 

in Malayalam by one of the eminent writers Gracy. She was born in Maradi near 

Muvattupuzha in Kerala. Her first Anthology of prose, Padiyirangi  Poya Parvathi 

was published by 1991, Narakavathil published in 1993 and Branthan Pookkal in 

1996. She got Lalithambika Antharjana Puraskar in the year 1995 and Ravi Smaraka 

Puraskar for Branthan Pookkal in 1997. Her works were translated into English, 

Hindi, Tamil and Oriya.  She is a renowned writer who often experimented with her 

writings where the esoteric lives of female community were uniquely manifested.  

The story “Paavakutty” shows how an innocent girl has a liking for doll; like 

all other girls of her age. At the end of the story we see how the boy in the 

neighbourhood comes to the girl’s house with an intention of exploiting her. The 

author has given a powerful ending. Where she doesn’t tell the story further but gives 

the reader the glimpse of what to do happen later on. 

TRANSLATION OF DRAMA 

The approach taken to translate dramatic text is absolutely different from that 

of prose and poetry. A theatre text is always treated incomplete unless the 

performance aspect is taken into consideration which unfolds the full potential of the 

text. 

The central problem involved in drama translation is whether to translate the 

text as purely literary text or to translate it in its function as one element in another as 

a more complex system. However, Anne Ubersfeld mentions the impossibility of 

separating text from performance as there exists a dialectical relationship between 
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them (Basnett 124). A written text is a functional component where the dialogue and 

extra-linguistic situation are mutually interdependent. Hence the chief consideration 

of a theatre translation must be the performance aspect of the text, and its relationship 

with the audience, because one of the functions of the theatre is to operate on other 

levels than the strictly linguistic. 

Theatre discourse comprises para-linguistic features like pitch, intonation, 

rhythm, accent etc. that form the core of dialogue and the gesturing patterns and 

under-text that determine the movement of the actor. A purely literal translation will 

fail to capture these subtle elements that make a theatre translation complete. 

Ambrose Philips’ principal criteria for translation as has been reported by Bassnett 

appear to have been: 

▪ Playability; 

▪ The translation ship of the play to the established conventions of the theatre of his 

day; 

▪ Clarity of the interrelationship between the characters acknowledge (Bassnett 125) 

PIRANNAL SAMMANAM- PARUR GEORGE 

The drama chosen for the purpose of translation is PirannaalSammanam 

written by one of  the prominent playwrights for whom life is theatre and theatre is 

life. His works are often  simple, brilliant at the same time humourous. His characters 

are powerful and picturesque and the dialogues are vibrant. His plays can make 

people enjoy and think. Most of his plays are easy to present on stage. He published 

around forty books of one- act plays. Some of his famous works are Agniyudham, 
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Vetta, Mukthi, Akshayapathram, Paapam CheyathavarKalleriyatte, Madhyanirodhini, 

PirannalSammanam, Velichamand so on. 

                    The play Pirannal Sammanam can be considered as a piece of children’s 

literature, noted for its plain style and intriguing theme. This drama provides 

interesting and thought provoking material on themes ranging from joys and sorrows 

of the innocent mind of children. Here playwright has visibly portrayed the innocence 

of children’s relations and left a clue to the woes and miseries of the lower class 

people. Eminent dialogues and thought provoking themes are highlighting the drama. 

TRANSLATION OF POETRY 

Poetry translation is considered as the most difficult in the field of literary 

translation. Everything is unspecified in poetry as it is a complex artifice of sounds, 

words and images that interact in forward and backward directions. Poetry translation 

will always be visually different in terms of space, length, organization of time and 

tone which makes no form of poetry translation an ideal one. When translating a 

poem, a TL writer should keep in mind the vision of the SL writer while he was 

composing the poem. Despite the differences in structure, the ‘invariant core’, as 

Popovic calls it, remains the same in all existing translations of a single work. This 

invariant core according to him is represented by stable, basic, constant semantic 

elements in the text. Transformations are those changes which do not modify the core 

meaning but influence the expressive form (Bassnett 35). 

Reading poetry itself is an art of creative interpretation, hence re-encoding it 

in another language becomes an art of creative transposition in Jakobson’s words. 

According to him all poetic art is technically untranslatable, only creative 

transposition is possible: either intralingual transposition- from one poetic shape into 
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another, or intralingual transposition- from one language into another, or finally 

intersemiotic - from one system of signs into another, e.g. from verbal art into music, 

dance, cinema or painting (Bassnett 24). Therefore, the translated work can only be 

approximated into the original. 

THOOVALUKAL- K. SATCHIDANANDAN 

One of the leading Indian poets,  K. Satchidanandan has been writing poetry in 

Malayalam for  over fifty years, and has translated much of his own work into 

English, which makes him one of the India’s few poets who write with matching 

felicity in more than one language. His poetic voyage is almost synonymous with the 

journey of Malayalam – and Indian – poetry into modernism and beyond. Being a 

bilingual literary critic, playwright, educator, columnist and translator he has been the 

torch-bearer of the socio-cultural revolution that redefined Malayalam literature in the 

1970s and 80s. He is hailed as one of the pioneers of modern poetry because of his 

experimentations with various forms and languages of poetry. His poems reflect his 

love of nature, life and politics. He is a recipient of various awards including four 

Kerala Sahitya Akademi Awards and three National awards. He has written over 30 

collections of poetry, over 25 collections of essays and another 20 odd collections of 

translation of poetry from various Indian and foreign languages to his credit. 

Modern living habits and styles of people has greatly affected the normal state 

of nature and environment. This  veracity has been explicated palpably in the poem 

“Thoovalukal” by K. Satchidanandan. Our nature has lost its charm and purity due to 

the advancement in technology that gave way to the degradation of our life and 

survival in this environment. This poem delineates the consequences of modernization 

over the nature and ordinary people as well. 
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Translation enables effective communication between people around the 

world. Through translation the message of a source text reach to an unknown target 

audience. Translation also helps to foster the development of a Malayalam literary 

culture and ensure that it can be experienced by a broad range of audience across the 

world.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 



9 
 

CHAPTER 2 

THE DOLL 

Mother reminded me again as she was going out. Don’t open the door whoever rings the bell.  

Even if they are acquaintances,speak to them through the window. Papa and mummy will be 

back soon.  

The daughter nodded. 

Mother started to the front yard only after hearing the click of the door being bolted from 

inside.  

As the figures of mother and father vanished from the gate she spoke to the doll in her hand.  

Didn’t you hear that, beauty? Don’t open the door whoever comes!  

The doll smiled winking an eye. Kissing it’s silky hair, starry eyes and soft cheeks, She 

remembered how angry the mother was when papa presented this beautiful doll to her on her 

twelfth birthday. 

You won’t ever understand. Look, our daughter looks like seventeen year old, but behaves 

like a seven or eight year old child. You never allow her to grow up. How will you 

understand the anxiety of a mother? 

Mother began the conversation believing that she had gone to sleep. Her first impulse was to 

laugh aloud.  

But she decided against it. She wanted to hear what her father had to say. But, his voice was 

filled with grief. 

Nalini, she has made me promise this time too. 
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After a moment’s silence father gently revealed a secret. 

Nalini, I’m unable to resist buying dolls when I see them. These cute plump dolls seem to 

lead me  

Somewhere. My childhood was deprived of toys. Father sat with cupping his face in the 

hands. Mother murmured something sadly. 

But, Ravi, the times are very bad. She sighed sadly running her fingers through his hair.  

She wondered why mother should worry over every little thing, when sleep embraced her 

eyelids like soft due drops. 

She repeated this question to the dolls spread out in the cupboard in her bedroom. She had 

obstinately coveted them all from her father. She shared all her joys and sorrows with them.  

But, they just stood there evasing her questions smiling silently, as if they belonged to a 

different world. Suddenly her large eyes were filled with tears. 

One day, in the bathroom, when she was ten years old, she saw blood on the floor and had 

screamed. Mother came rushing to her and was alarmed for a moment. Then she held her 

close and pacified her. 

It’s alright. This is something that trembled for all the girls. It just means that you have grown 

up. 

Somehow it did not sound appealing to her. She loved to press the soft under belly of her 

mother or tattle to her father about the little tit bits in class, sitting on his lap. 

Mother oftern scolded her. Enough, enough. You are not a child anymore. 

All the while father protested gently. 
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Nalini, why do you create unnecessary chain around her? 

Mother stared him enraged 

Unnecessary? 

Mother’s eyes welled up with tears and her voice quivered: 

Oh God! How is this child going to face the world! 

Father smiled gently and patted mother’s shoulder. 

It’s ok. Everything will be alright.  

When the calling bell chirped she pushed aside the curtain and looked out. The neighborhood 

cricket player was standing there. He was in college and always smiled whenever he saw her. 

He approached her with some silly reason or other. 

Pressing her face against the window, she enquired  

What do you want? 

Where have your parents gone? 

Didn’t you know about the accident the uncle and aunt next door met with? 

They have gone to the hospital.  

Why didn’t you go? 

I am afraid. 

Noticing the doll in her hand he asked, 

You like dolls. Don’t you? 
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She smiled shyly. 

Umm. 

He looked around hurriedly and said. 

I shall give you a living doll. 

Her face bloomed like a flower in full blossom. 

Really? 

His voice faltered. 

Yes. 

Where? 

The innocent curiosity in her voice made his heart heavy. 

But he ignored it and mumbled. 

It’s in my room. If you come there I shall give it to you. 

She placed the doll  down and opened the door in excitement. 
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CHAPTER 3 

THE BIRTHDAY GIFT 

(The garden of a big bungalow. The way from gate is seen. Gardener Kunjunni is 

watering the plants with the water-can. He wears a Mundu and khakhi shirt and is 

about some forty years of age. He is also trying to hum the lines of some film song. 

Meanwhile, Sajith opens the gate and comes in. He is of twelve years of age and is 

well dressed and has a presentation packet in his hand). 

 

Sajith:            Kunjunni chettan, you are singing very well. 

Kunjunni:      (Turning back) oh! Dear Sajith! I sang while watering so as not to fall    

gjjffjh             asleep. 

Sajith:            Why don’t you sing loudly then? 

Kunjunni:       Should I untie the cows in the stable? Don’t forget that it is a pleasant 

ueyu   N           day.  That will be the consequence of marvelous4singing.(Kunjunni 

vbnbljlughgjjklllooking around). I didn’t hear the sound of your car. 

Sajith:            You will hear the sound only if I comes in car. 

Kunjunni:      You didn’t come by car, why? 

Sajith:            Daddy has gone somewhere. It was urgent. How long shall I wait? So, I 

gfgyg             came by bus. 

Kunjunni:      You all alone carrying this packet? Didn’t your hands ache? 
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Sajith:            No, no. This packet is not that much heavy. 

            Kunjunni:      All your friends have came. There is music and noise inside. Its 

rhthtretrhhttjjyyjyjyyiBoban’s  birthday, right? I was wondering why Sajith didn’t came. 

Sajith:            I planned to come by car. But, I couldn’t meet daddy to bring me. 

Iufiorygriyg8rThat’s  why I was late. 

Kunjunni:      You have brought a big gift for Boban. (More friendly) What is inside?   

Ghgjhkjkjkjk (keeping the water-can down). 

Sajith:            (Laughing) A jackfruit. 

Kunjunni:      Yuck! Shame. 

Sajith:            Oh, my dear Kunjunni chettan, it will be disclosed only when Boban 

opens bhbbffjbfkjv   this packet. 

Kunjunnni:     That’s true. I know that. As it is you, I asked only because it is you… 

bjhkjllfjklgkl jUsually you bring huge gifts for Boban’s birthdays. Right? 

Sajith:             Do you think he comes without a gift for my birthdays? 

Kunjunni:        I know that. There would be huge gifts for you on your birthdays from 

hukhjknjklkjjkjBoban. 

Sajith:             Won’t you have the birthday celebration today, Kunjunni chettan? 

Kunjunni:      You are witnessing my celebration, child. To quench the thirst and 

hgdajsgjdseghunger jof plants. That’s my celebration. Who will pay attention to a 

kfhgklrjgkrkkservant. Onam vannalum unni pirannalum koranu kanji kumbilil thane* 

           Sajith:             What’s the meaning of that?  
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Kunjunni:       You won’t understand it my child. 

Sajith:             Who is this Koran? 

Kunjunni:      He is an elder in our community. 

Sajith:             Isn’t he alive? 

Kunjunni:       No. He passed away long back. But still he is alive in our minds. 

9r9405ofijgfkjl(Rajeshjcomes from the Bungalow. He is of Sajith’s age and is very 

orurgt9pruroioocalm. The torn parts of his shirt have been mended. There is a gift 

ighoihkfhifhioifpacket  in his hand,  wrapped in a paper. It looks like a gift packet. He 

jgscudigufdiguufelt uneasy when he saw these two people. He hides the gift in his 

khgkrehgrkhgirghands). 

Sajith:             There are new faces here. Why did come? 

Rajesh:            Boban invited me, that’s why I came. 

Sajith:             Did he invite you for his birthday? 

Bjskskhnjjuywyou  

Rajesh:            Boban told me that it is his birthday and I should come. 

Kunjunni:        This boy was standing near the gate. Boban came and took him inside. 

Sajith:              I was not told that he would be invited. I don’t invite these tramps for 

jhsdkfkhigrruhfmy  birthday party. 

Kunjunnni:      Sometimes Boban’s temperament is different. He might have called 

JIQJOI Rajesh as they are classmates. 
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Sajith:             Then he should have invited the whole class. What is special about 

ifyioeyhrieyyoRajesh! 

Kunjunnni:     Why do you returning, young chap? 

Rajesh:            Boban asked me not to go, but I want to leave. (Rajesh again tries to 

ihreghirgitifhgiyhide the packet from Sajith and Kunjunni). 

Kunjunni:       Why are you so nervous? Everybody is going inside with gift packets. I 

jkkejt4ky6y  u didn’t see any packets with you when you entered. Such a huge 

fgfdhyjukilo     packet with you when you returned? 

Sajith:              Where did you get this packet  from? 

Kunjunni:        Didn’t you hear his question? From where did you get this? 

Rajesh:            Boban gave me. 

Sajith:             you are lying. You should have given him a gift. Is it your birthday to 

utdfueitfuieturgive you a gift?  

Rajesh:            I told Boban I don’t want. But, he didn’t agree. 

Sajith:             Someone must gifted this to Boban. When he got a chance, he is trying 

jgtgiufiyifiuifuto  steal.  

Rajesh:            (sadly) No Sajith! I’m not that type. 

Kunjunni:        Then, why were you nervous?  

Rajesh:            I don’t know.  

Sajith:             He is lying. Don’t allow him to escape, Kujunni chettan. 
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Rajesh:            Please believe me.  

Sajith:             We don’t want to hear anymore, you liar. 

Rajesh:            Sajith, please don’t call me so. 

Kunjunni:        Has he stolen anything earler?  

Sajith:             He act as a nice boy infront of others. But whenever he gets a chance, 

kdfhrueefgureehe  steals. You had firsthand experience now.  

Kunjunnni:      If so, don’t allow him to leave. We must immediately inform the 

ukdgsfudgfufemaster  and get him punished. 

Rajesh:            Why do you create unnecessary scenes! Let me go home. 

Kunjunni:        Going home with this stolen packet! No, it won’t happen 

Sajith:              We won’t let you go, even if you try to run away. 

Kunjunni:        Haven’t you stolen that packet? 

Rajesh:            I told you, I haven’t stolen. 

Sajith:             Ok then. What is inside this packet. 

Rajesh:             I don’t know that.  

Kunjunni:        Then, let us open and see it. 

Rajesh:            No, no. Boban has asked me not to open this packet until I get home. 

Sajith:             You can’t escape from us by telling all this excuse, Rajesh. 

Kunjunni:       Your tricks won’t help you to come out of this. 
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Rajesh:            But I have to keep my word given to Boban. I will open it or 

utiutffruueirt8unot(moves  forward). Bring here. (Kunjunni tries to snatch packet 

tutrit4r78rufuutforcefully. Rajesh jresists Kujunni and says “No No”! meanwhile 

lleuyotjtlkteiltyiBoban enters) 

Boban:            (preventing Kunjunni) what is this? Move aside. 

Kunjunni:        Did you understand anything Boban? God is there with us. That’s why 

jegrifeuwkuwiwe  could tend it. Otherwise what would have happened? 

Boban:            what did you find?  

Sajith:             Boban, he is not like what we assumed. He says you took him inside. 

Boban:            yes. I took him. So? 

Kunjunni:       he was trying to run away after stealing. 

Boban:           (looks at Rajesh) Rajesh! What is this.  

Rajesh:           (sobbing) I don’t know anything Boban. 

Kunjunni:       oh! My dear child, you should never treat a worm as equal to you. It is 

jhuitygyyyy y better to give up this boys company Boban. 

Sajith:             he was trying to escape by blaming you. Did you notice what is there in 

jhfkjdgvukfeghis  hand? 

Boban:            of course, a beautiful packet. And there is a similar packet with you 

mbcvmx,cbbnalso, Sajith. 

Sajith:             (Proudly) This is the birthday gift I brought for you , Boban. 
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Boban:            ( Pointing out to the packet which Rajesh held on) That is also a 

udtfiugtfureitfubirthday  gift. 

Sajith:             You are wrong. He was trying to run away with this stolen packet from 

ghgjguyufyjfu your bungalow.  

Boban:             Sajith!  

Sajith:             I told the truth.  F you want, ask Kunjunnni chettan. 

Kunjunni:       Yes, dear! He can be true. 

Boban:            Rajesh! From, where did you get this packet?  

Rajesh:            ( Staring at Boban) Boban!  

                        ( Stunned) 

Boban:             You didn’t answer my question, Rajesh. 

Sajith:              Now do you believe Boban, he stolen this packets?  

Boban:             Sajith! Shut up! Let Rajesh answer. 

Rajesh:            (in a heart rendering tone) all of you are blaming me a thief. 

Kunjunni:        what else should we call you when you have stolen  

Boban:            (to kunjuunni) I told you to keep quite. Daddy is calling you. Go there! 

Kunjunni:         oh! (Going hastily) 

Boban:              Rajesh! I asked you. From where did you get this? 
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Rajesh:           (sobbing) you shouldn’t have done this to me Boban! What have I 

khgitrhhgutuudone to punish me like this? 

Boban:             why don’t you tell where you got this packets from. 

Rajesh:             you only give me this 

Boban:            Yes. That’s the truth. Why don’t you tell them so? 

Rajesh:            I told them hundred times. 

Boban:            (To Sajith) why didn’t you believe him even though he told the truth. 

Sajith:             I thought he was lying. 

Boban:            Did our teacher tell us that the meaning of “truth” is “lie”.  Because he 

hkfdgjhightrigis ajdestitute, you didn’t believe his words. 

Rajesh:           (By giving the packet to Boban) Boban, you only gave me this packet, 

edhkfuirefhrujfnow, please take it back. I don’t need this. 

Boban:            I didn’t give this to you to take it back. Sajith! Do you know what is 

jsdgfjhgfdjfhginside  this  packet . Its some sweets.  . Sweets which was made for my 

hcffvhfcdhfssfbirthday.  It  was my mom who packed these sweets to give him. Do 

dskfghkjdhgufyou know, how much I had to compelled him to take it from me. 

Rajesh:           Everyone has given expensive gifts to you. I couldn’t give you 

fhgnjjgdgyj  kafford only that. (Crying) we are poor people Boban. (bursting into 

gghgjkjiklkl’;anything,,except these four or five flowers from my rose bush. I could 

vbvhhhyyuy utears). 
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Boban:            (in a consoling manner) don’t cry Rajesh, the aroma of your flowers 

jdhfjdskfjeshhwill rremain in my home forever. Sajith, you came to my birthday with 

kdkdshfkhsfrka precious gift, I’m very glad. But, I feel sorry that I made you cry, 

jgfjkegsejfge rRajesh. 

Sajith:             (with regret) what i did was wrong, Boban! 

Boban:            Sajith! The roses which Rajesh gave me are the most precious among 

jddhsfjrhejfrehthe igifts i got. It was Rajesh’s heart… his heart!! 

Sajith:             Forgive me Rajesh. 

kehfikrehfirrk(their eyes brim with tears) 

 

(curtain) 

 

 

 

 

 

 

 

 

 



22 
 

                                               Foot Note 

Mundu : Traditional male costume of kerala 

Khaki :Brown, dusky colour cloth used by a special kind of  Indian employee 

Onam vannalum unni pirannalum koranu kanji kumbilil thanne: An old saying signifies the 

poverty of the lower class people. 
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CHAPTER 4 

FEATHERS 

 

One day : 

Suddenly a bird fell down trembling 

Before me. 

As I was about to cure 

Its  bleeding heart, 

A dark arm like  summer twig 

Tips over the  drug pot, 

 offering a toxic vessel instead 

It  withdraws snatching the bird away. 

 

Whom does this toxic vessel belong to ? 

Me or my rival. 

I reach  the farmer who’s stooped low: 

‘Friend, whom does this toxic vessel 



24 
 

Belong to? 

He grabs it away  

And gulps it down with great craving; 

‘It’s been so long since I had something.’ 

 

I’m  not his murderer 

Still I walk through the street, 

Bearing his body, 

Until, the street turns red 

From the blood that drips  his mouth, 

Until the withered feathers of the twitched bird 

Bloom above the mountain 

As rays of blood. 
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